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W
ith the rise of the TV reality show, and tattooing's growing mainstream

acceptance, visibly inked skin has become a frequent topic for discussion

in the media. And the subject that is nearly always at the top of the

agenda is attitudes to tattoos in the workplace.

Back in the day, tattoos in the workplace – and the rules and regulations that

governed them – were really only of interest to a very small minority. As for visible

tattoos (we’re talking hands and neck here)... well they were just for the hardcore

few. They were the ultimate ‘fuck you’ statement. But all that has changed. I recently

read that around 30% of the population between 18 and 44 have some sort of ink.

And this means that in the next twenty years or so there's going to be a fairly

significant changing of the guard.

The generation who have climbed their way into today's positions of authority and

influence grew up at a time when the general perception of tattooing was negative.

But that prejudice has finally come to an end. Nowadays, that kind of rhetoric only

shows its user's ignorance and inability to move on (neither of which are great

attributes for people who have influence over our lives). 

This change of attitude was highlighted beautifully on a radio phone-in I recently

heard. The subject was the wearing of visible tattoos by the police. They had a police

officer representing each side of the argument – and, intriguingly, they were both

tattooed. The conversation was open-minded and civil. Most callers seemed to feel

that the diversity of society should be represented within the police. It's the uniform

should tell you what they stand for, not the colour of their skin or what markings

they have on it. Then the discussion broadened out and finally that old-fashioned,

deep-seated ignorant attitude found its voice... but, interestingly, that is exactly how it

came across. Injected into an intelligent conversation about tattooing and its impact

in the modern workplace, it just sounded bitter. The moral high ground that the

caller felt he was on just collapsed beneath him. His arguments simply had no

foundation. Attitudes have moved on and they will to continue to do so.

Tattooing may not yet be as acceptable as we would like, but the culture in the UK is

now a sympathetic one. The voices of ignorance are finally being drowned out – not

by angry disenfranchised youth, but by reason and intelligence, sensitivity and

passion. Viva La Revolution.

See you around...

WELCOME to 145

James
Total Tattoo Editorial Team 

totaltattoo@totaltattoo.co.uk

“The greatest enemy of knowledge is not

ignorance, it is the illusion of knowledge.”    

Daniel J. Boorstin
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NEWS & REVIEWS
Tattoo news and reviews for your delectation and
delight. If it goes on in the tattoo world, it goes in
here. Send us your news items, books or products
for review and items of general curiosity and
intrigue for the tattoo cognoscenti.

News, Total Tattoo Magazine, 111 Furze Road, Norwich, Norfolk, NR7 0AU

Surprise! By Kuniyoshi
Nobuhisa Kaneko

£17

Available from Gentleman’s Tattoo

Flash

A book that’s entitled ‘Surprise!’ can only

mean that the reader is in for a treat… and

wow, what a treat! This is a book of prints by

nineteenth century Japanese Ukiyo-e master

Utagawa Kuniyoshi, specially designed so that

each print can be pulled out and framed.

Alternatively, by removing the commentary

section the reader can learn about the

imagery whilst viewing the images, inside of

constantly flipping pages backwards and

forwards. The commentary in the book is in

both Japanese and English, and provides the

reader with written descriptions of the prints

and the tales behind what they depict – great

for those who love Japanese imagery and want

to learn more about it. As for the images

themselves, they are beautifully reproduced on

high quality paper. Some may feel horrified at

the idea of detaching pages from a book, but

in some ways the prints are too good to leave

between the covers. This is easily one of the

best value books I’ve had the pleasure of

viewing; for less than twenty pounds, you gain

all these incredible prints plus informative

annotations. It’s an art exhibition you can hold

in your hand!

Ink Visible is a group of artists who aim to

raise awareness of ‘invisible disabilities’ by

creating temporary tattoos based on their

own personal experiences. All the designs

(each of them accompanied by the artist’s

story) will be available at Ink Visible events and

through their online store. Ink Visible is the

brainchild of artist Arianna Warner, who has a

chronic pain condition called Reflex

Sympathetic Dystrophy which prevents her

from getting tattooed permanently. “My

interest in tattoo culture has circled back for

me,” she explains, “and, through Ink Visible, I

am now able to be part of the tattoo

community. I have really enjoyed getting to

know all the tattoo artists who are part of the

project.” Check out www.inkvisible.org

and support Ink Visible as they “illuminate

invisible disabilities through tattoo culture”.

At last! According to a report in the The

Scotsman newspaper, a recent study by Dr

Andrew Timming at the University of St

Andrews has found a great deal of evidence

that having a visible tattoo may boost your

chances of getting a job. Body art is now seen

as a real asset in certain employment sectors

(such as bar work), but only if the tattoos are

“compatible with the organisation’s wider

brand personality” of course. There’s been a

lot of research over the years into the

negative effects of visible tattoos on

employability, so it’s refreshing to hear that the

positive effects are now being explored and

evaluated too. 

BOOK REVIEW

INK VISIBLE NOT SUCH A JOB- 
STOPPER AFTER ALL

ARTIST VACANCY
Electric Buddha Tattoo in Ramsgate are
looking to expand their team at the studio.
The successful applicant should be an
experienced tattooist (three years studio
experience minimum) with a strong
foundation in a number of different styles.
They will be encouraged to follow their
chosen specialist style (if they have one),
but are equally expected to graft on the
day-to-day work that comes through the
door. A strong client base is a bonus, but
not essential. Please note this is not an
apprenticeship. If you're interested, email a
covering letter and a link to your portfolio
to scribbly_head@hotmail.com

VEGAN FLASH DAY
November is World Vegan Month, and to
mark the occasion several tattooists from
around the UK are planning a charity flash
day on the 7th, to raise money for animal
welfare charities, activists and sanctuaries.

The event is being organised by Amy
Savage (The Warren), with Aimee Lou

(Bespoke Tattoo) and Craig Hicks (based in
Manchester) as two of the artists already

confirmed as participating. If you’re an
artist or studio who wishes to take part in

the event, please contact Amy via
amyinthewarren@gmail.com or

head to the Facebook group. 
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CENTRE FOR TATTOO HISTORY & CULTURE

In this issue, we feature the beautiful work of Kerry Evans. And Kerry has kindly created a unique,

hand-painted box for us to give to one lucky Total Tattoo reader! To be in with a chance of

winning, all you need to do is correctly answer the following question:

What type of mural does Kerry mention painting whilst at junior school?

A) Christmas

B) Valentines

C) School leavers

Please email your answer, along with your contact details, to comps@totaltattoo.co.uk with the

subject line BOX COMP. Closing date is 1st November 2016 and usual Terms and Conditions

apply (see p5).

WIN! ORIGINAL KERRY EVANS BOX ART

We were recently contacted by Dr Felicity

Friedman with news of an important project.

Together with other tattoo historians, she is

hoping to launch the Center for Tattoo History

and Culture (CFT). She told us: “I'm one of a large

group of passionate tattoo scholars and

enthusiasts from around the globe who want to

share tattoo knowledge with a wide variety of

people including students, independent

researchers, faculty, journalists and other media

workers, tattoo artists, and collectors. The CFT

will bring together the world's foremost scholars

and tattoo enthusiasts to create, encourage, and

promote scholarship and increase access

to tattoo-related archival materials.” The

centre will fund research, host

conferences, and mentor students. They

also aim to identify and catalogue

collections of historical and contemporary

tattoo-related material, building a valuable

database for posterity. As the CFT is going

to be a non-profit organisation, a

kickstarter campaign has been launched

with the goal of raising $30,000 by the end

of October. Contributions of $5 upwards

are welcome, and there are many perks

available. To back this incredible project,

head to: http://igg.me/at/cftlaunch

See centerfortattoo.org for more.

TICKETS ON SALE
Plans are coming together for our first tattoo

convention at the Metro Radio Arena,

Newcastle Upon Tyne in April next year.

Advance tickets have gone on sale and are

priced at just £12 for a day and £21 for the

weekend and are available from

www.facebook.com/bignorthtattooshow

Also it’s here you will find other information of

who is coming to join the party as they confirm.
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Primal Urge: 
The Work of Marcus Pacheco
£90 

Available from Gentleman’s Tattoo Flash

“I saw a generation of tattooers emerging who were

different, from a more alternative background, and

willing to change tattooing. From all the ‘new’

tattooers, Marcus Pacheco’s tattoos struck me the

most…” – Andreas Coenen, The Sinner and the

Saint Tattoo,  Aachen, Germany. 

This book showcases and documents Marcus’s

work, and it also contains a great interview with

Andreas Coenen and much more besides. It is, in

effect, a feature film in printed form. Whilst some

artists’ books rely heavily on pictorial content,

Andreas Coenen has combined images with

informative and well-researched text, which flows

beautifully and really allows the reader to gain an

insight into the artist’s journey. The book is

divided into several sections – including those

covering older works, clients, artwork, the studio

and machines – and, as far as tattoo books go, it’s a

really interesting and original format (the ‘archive’

section in particular gives the reader a really good

idea of how an artist’s work progresses over

time). This is a true retrospective, paying tribute to

Marcus’s talent and hard work, and each tattoo is

wonderfully documented and annotated. We find

out more about his techniques in the chapters

entitled “Paco” and “On the subject of layering”

which have an exciting ‘fly on the wall’ approach.

This book has the structure of a good story –

with a great introduction and build up, all the

‘action’ in the middle, and a satisfying conclusion.

It’s wonderfully put together, the research is

clearly meticulous, and whether you’re a collector

or a tattooist, it’s a fantastic read. “Primal Urge”

has raised the bar for tattoo publications.

BOOK REVIEW

Obituaries
We were devastated to hear of the passing of Micky Bee and Lucas Hendrickx. 

The tattoo world has lost two more legends of the craft. Both Micky and Lucas were ‘true’ tattooists, 

who came from the time when the tattooing scene was incredibly difficult to enter. 

They learnt their trade through traditional methods, making their own needles and grafting hard. 

Lucas Hendrickx
1960-2016

Lucas Hendrickx passed away on 8th September at just

56 years old. The owner of El Loco Tattoo (in Spain),

Lucas was a funny, good-natured, larger-than-life figure.

As a well-travelled tattooer, he had many friends around

the world, and could tell plenty of wild tattoo tales. For

him, tattooing extended beyond his profession into a

true passion and he accumulated what is generally

regarded as the largest collection of Cindy Ray

memorabilia for his personal tattoo museum. Our

thoughts go out to Lucas’s wife Linda, who he was

married to for 38 years, and his family and studio

colleagues.

Micky Bee
1953?-2016

Although Micky’s actual birth date was never known, it’s

generally believed that he was 63 when he passed away 

on 1st September. As well as being a tattooist, his

machines were – and continue to be – valued the world

over. The team at Total Tattoo Magazine were particularly

sad that he never got to see his interview in last month’s

issue. Our thoughts go out to Micky’s family, as well as

Bov Williams (Tattooz Hinckley), who will be continuing

his legacy of fine quality hand-built machines.
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Rhys Gordon's career straddles the years during which tattooing came
of age and moved into the modern era of artistic innovation and
creativity. He treasures the values and ethics of the old days while
enthusiastically embracing the need to change and move with the times.
Here, in his own words, Rhys recounts his tale of tattoo adventures
around the world that eventually brought him back to his homeland of
Australia to open his studio, Little Tokyo.

I became enchanted by the world of
tattooing in my early teens. Coming into
contact with heavily tattooed people planted
the seed. I got my first tattoo at the age of
15, even though I probably looked 11, and I
knew right away this was what I wanted to
do. The sound, the smell, the atmosphere of
tattoo shops had me hooked. In a time when
tattoos were the opposite of what they are
today, worn only by outsiders, sailors,
crooks, the list goes on. Always a sense of
fear, mixed with excitement when entering
this hidden world; almost like walking into a
rough pub. Not knowing what to expect or
who would be in there. Tattooing has always
had its own filtering process: to gain an
apprenticeship back then you didn’t produce
a portfolio of artwork like today. It was more
a test of character that opened the door. Well,
these are my observations. It was quite an
honour for somebody to bestow some
information on you; it meant you had earned
a level of respect, a great feeling and sense
of achievement that some take for granted
today, with everything so readily available
and easily shared. 
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I spent the next few years honing my tattooing skills. In search of knowledge,
I began getting tattooed by some of the leading artists of the time, like Little
Mick, Paul Braniff and Trevor McStay. Instead of asking questions, I simply
watched and tried to remember everything I could. Then I moved on to work
with Kenny Mac at his old Brunswick studio. Still a working class area and on
the first floor above a sex shop. The next two years were amazing, coming into
contact with more artists and interesting people. I went to conventions, visited
other artists and trod respectfully through this world. I joined the P.T.A.A.
[Professional Tattooing Association of Australia] but before
becoming a probationary member I had to attend several
meetings, then present tattoo photos to be judged by my
peers.

I grew up in Melbourne, a city with some great
tattooists with names like Shaky Bill and Inky Rick. I
walked into a well-known dodgy tattoo shop a long
time ago, met by the owner leaning in the
doorway smoking a cigarette. I had to squeeze
by him to get in. Without missing a drag he
growled ‘What do ya want?’ I replied
‘I’m just looking.’ His reply, was
simply ‘Make it quick then!’
Great stuff. A time when flash
was the industry standard, and
you were likely to get kicked
out if you asked any
questions regarding how to
become a tattooist. 

My entry came via
a close family
friend, Tattoo
Charlie. I did my
first tattoo when
I was 15 with
homemade
machines. 

Then I spent all my spare time hanging around his studio,
watching, cleaning, listening, getting tattooed, absorbing as
much as I could. This was a time of no Internet, no tattoo

magazines, so everything known was a well-guarded
secret. A sleeve wasn’t constructed of your favourite
images from the Internet; it was chosen from the
designs on the walls. A time where wizards and
castles reigned supreme. The images on my own
arms were carefully picked out from the latest
J.D Crowe flash sheets that were the money-
makers of the day.

Every few weeks I would either get an
outline or something completed. My
half sleeves were made up of about
four major pieces then filled in
with biker dust or some other
random scribble. A far cry
from what’s being tattooed
on skin today. This was
all part of my learning
process, and my arms
are a messy gathering
of a bygone era, and
the only story they
really tell is the time
I’m from. Tattoos

don’t need to
have a

meaning.

16 Total Tattoo Magazine
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They can just look good and still be as valid as
those that have emotional attachment or
justification. Guys have always wanted to look
tough, and girls sexy. Simple!

I always loved Japanese tattooing, wanting a
bodysuit from first sight. So when Paul
Jefferies of Smiling Buddha in Canada came to
Australia to work with Trevor McStay at
Dynamic Tattoo in 1995, I immediately
booked in for a big dragon on my thigh. This
experience opened my eyes to what could be
done both artistically and professionally. The
dawn of custom tattooing and appointments
had arrived, as opposed to lining up outside a
tattoo shop before it opened. Then Trevor
tattooed me, adding new pieces to my arms
and kindly reworking some older tattoos.
Luckily for me he took an interest in me,
giving me all the help he could. He has
remained a mentor and friend over years. In
2009 I had a black dragon back piece done by

him, completing my bodysuit. A true
gentleman of the tattoo industry, who has been
there and done that and still maintains
incredible enthusiasm and work ethic.

In 1995 I left for London, in search of
adventure and knowledge. I went to the
Dunstable Tattoo Expos, the opening of the
Amsterdam Tattoo Museum, visited as many
shops as I could, absorbing everything
possible. Working in London exposed me to
opportunities that have been invaluable in both
tattooing and life in general. I worked in a
super-busy street shop in the heart of
Kensington Market (which was the Mecca for
all thing alternative). I had no foot switch, just
a hard-wired machine. Our floor guy would
put the stencils on, then bandage people up
after I tattooed them. I worked flat out all day,
six days a week. People were lined up in the
morning before we opened and it didn’t stop. I
was in heaven. I really began to hone my

technical skills here, and art began to re-
enter the scene. Either correcting a shitty
stencil or quickly re-drawing a customer’s
design. Total production line tattooing. My
record was 23 tattoos in a day!

The London scene was great. I met Lal
Hardy, who is the godfather of modern
English tattooing. What Lal doesn’t know
about tattooing probably isn’t worth
knowing. I don’t think I’ve ever had as
much fun as at New Wave Tattoo. Lal,
along with Trev, have seen me grow from a
little boy in the tattoo world to where I am
now. I know I can call on either for advice
when needed.

Another big influence on me was the late,
great Dave Ayres, and Ozzy of Skin Deep
Tattoo in good old Bristol. Through these
guys I travelled to many conventions and
rock ‘n’ roll shows, having a blast.

“My arms are a messy
gathering of a bygone era,
and the only story they really
tell is the time I’m from”
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Through them I also had the good fortune of
becoming friends with the late Danny Skuse,
son of Les Skuse and true British Tattoo
Royalty. These were all pivotal people at a
time where I was coming into my own. They
all helped shape my outlook upon tattooing
and life. 

I also worked in Amsterdam and the city was
good to me, working at Dikke Dennis’ tattoo
shop in The Jordaan was an eye opener, to say
the least. He’s a huge, charismatic man who
sings in a great Dutch rock ‘n’ roll band called
Peter Pan Speed Rock. I came into contact
with a lot of great Dutch and international
artists, as well as the best and worst that
humankind has to offer, making it a
memorable time. Tattoos, rock ‘n’ roll and
laughter were the daily theme. I am blessed to
have spent two years in this studio and in this
city.

The millennium saw me travel to Thailand for
the first time, something I continue to do to
this day. I ended up working during the
English winter seasons on the island of Koh
Samui. I did three years back-to-back, chasing
the sun. While there, I worked with Chilli Joe
at his beachside tattoo shop. Maintaining a
busy schedule, with many tourists passing

through the studio allowed me to keep
improving and work on my tan. I
would visit many local temples and
began to develop an appreciation for
the beautiful artwork and for Buddha.
Thailand has its own unique traditional
tattoo style of Sak Yant. This, and the
many international tourists and
backpackers coming through the tattoo
shop, maintained my inspiration.

After eight years in London,
Amsterdam and Thailand I returned to
Australia. Back in 1995 I was tattooed
by Paul Braniff a few times, so upon
my arrival home I visited Skin FX and
was lucky enough to work on the Gold
Coast for him. I spent the best part of
four years working at Skin FX doing
the night shift. This was a time of great
improvements in my work. Working
alongside the likes of Bryan Brady,
Tod DeBrower and Tony Ranger really
kept me on my toes.

When the opportunity arose to work in
Sydney at Innervision Tattoo for Cliffe
Clayton, I made the move and it was a
great step for me, being a part of one
of the city’s leading studios. I was

introduced to the great work of Kian Forreal,
Meagan Oliver and W.T Norbert. Working at
Innervision for nearly five years gave me the
opportunity to create a lot of larger pieces in the
Japanese style I love. 

I came into contact with a lot of quality travelling
guest artists, and great customers along the way. I
thank Cliffe Clayton and the Innervision team for
my time there.
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Tatudharma then become my new home
for eight months before unfortunately
closing its doors in April of 2011. The
great crew lead by Josh Roelink and
Nathan Puata have disbanded and gone in
different directions. Tatudharma has been a
great benefit to me both professionally and
personally. Time cut its legacy short but it
was invaluable in opening my eyes to new
possibilities. I thank Josh Roelink, Nathan
Puata, Tong, Alex (Rusty) Cairns, Garth B
Neale and Brett Hayes for continual
inspiration.

This has lead me to creating my own
private tattoo studio, Little Tokyo in Bondi
Junction, honouring the traditions of the
best studios I have worked in, and
Japanese tattooing in general. Despite the
name, we have artists creating great tattoos
in all styles. Myself and the Little Tokyo
crew work mainly by appointment, but we
do cater for walk-ins too. It’s a nice mix of
custom and street style. 

So even after all these years, and working
in over 20 studios worldwide, I am now
more enthusiastic than ever before.
Tattooing has come full circle and, with
the new talent around, it has a great future,
and I look forward to contributing to it in
my own way. Tattooing has given me a
great life. I have filled up two passports,
spent eight solid years living, working and
travelling throughout Europe and Asia, met
so many amazing people, on both sides of
the needle, gained some great friendships,
had a lot of fun and done a lot of tattooing
along the way. 

One of my greatest passions today is
Australian tattoo history. This came from a
recent trip to Australia by Lal Hardy, my
long-time friend and mentor. After visiting
numerous studios and spending time with
Australian heavyweights such as Cindy
Ray, Tony Cohen and Greg Ardron, Lal
suggested that I start documenting our
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history. With the success of his Knights of the
Round Shader group, I followed suit in my
own way. Australian Tattoo History has a great
Instagram page which you should check out.

In closing, I was told a long time ago ‘Be
good to tattooing, and it will be good to
you’. I believe this to be true.

Rhys Gordon
Little Tokyo
5a/71-77 Oxford St 
Bondi Junction 
NSW 2022 
Australia

www.little-
tokyo.com.au
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L to R: Filip Leu, Luke Atkinson, Bill Salmon,
James Sandercock (Total Tattoo), Kari Barber, Titine Leu,  Bill's wife Junii
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Sometimes an opportunity presents itself that you just
need to grab, no matter what, or you’d be kicking
yourself in the butt for the rest of your days. This

year’s Mondial du Tatouage convention in Paris offered
just such an opportunity. Show organiser and French
tattoo legend Tin Tin had assembled an incredible
judging panel, so Total Tattoo invited everyone to get
together for a nice relaxed chat. 

Interview by James Sandercock
Photos by Zozios

It would be impolite to tot up the years
these guys have been tattooing, but it’s
safe to say they have played a significant
role in its development over recent
decades. The foursome are also old
friends, having first met 30 years ago at a

crazy convention in New Orleans. 
It was great to have the chance to sit down
with them for a chat. We did start with a
rough agenda, but once the conversation
gained momentum it was something of a
runaway train. The subject matter bounced

around all over the place, the way it
does when old friends sit down together
to shoot the breeze, but we began by
finding out how each of them got into
tattooing in the first place.

There was Bill Salmon, who played a pivotal part in the
development of tattooing in San Francisco and worked
with Ed Hardy at Realistic Tattoo; fellow Californian
Kari Barba, whose large scale, realistic work was way
ahead of the curve when she started back in the 1980s;
plus Filip Leu of the Leu Family’s Family Iron and Luke
Atkinson of Checker Demon, two of tattooing’s great
journeymen.
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Beginnings
Bill: I came to California in 1973 without a
mark on my body. By ’74 I’d got to San
Francisco and started getting tattooed by Lyle
Tuttle amongst others. Then I met Ed Hardy.
He said ‘You’re running out of space, you
should go in for it’. Tattooing, that is. So I did
an apprenticeship with Dean Dennis on
Broadway in San Francisco. His brother had
been in some kind of accident, so it was an
immediate start. I’d already drawn some flash,
so I had a little bit of ammunition to present,
and then it was a quick apprenticeship. In the
old days you were an apprentice one day and
the next day you were the artist. You got
promoted quick, depending on who stuck
around and who left. I got some quick
promotions and then went from Broadway to
the other side of town to Realistic. I’ve been
tattooing 33 years and I’m looking forward to
the next 33!

Filip: I remember when I first met Bill; he was
tattooing kids’ designs on their parents. That’s
quite popular now but back then he was the
only guy doing it. He had this cool vision that
a child’s art is valid, that it doesn’t have to be
fine art, that all art is good. I remember Kari
Barba’s realism too...

Kari: That was my beginning, yeah.

Filip: The guy with the bears and the forest,
and twelve tones of green. It was crazy work,
so detailed. Really ahead of other people’s
tattoos.

Bill: Especially with the colours.

Luke: One that sticks out for me, Kari, is that
portrait of the guy himself as a Samurai,
fighting with an octopus. Drop dead gorgeous!

Kari: Thank you. I still look at that sometimes
and think ‘How did I do that?’... [Laughs]
I started tattooing when I was 19 and I’ve been
tattooing 37 years. I started in Minneapolis,
Minnesota. I first opened a shop in ’83, which
was in Anaheim, California. I was drawn into
tattooing by somebody who saw me sketching
– his name was Neil Grant and he ended up
being my neighbour. He said ‘You should
tattoo’, and I thought ‘Aw man, I don’t know if
I wanna do that’. He’s like ‘No, you should try
it, I think you’d be good at it’, and that’s how
it all began. 

Filip: I was forced into it! I didn’t have a
choice. [Laughs] I grew up in a family with
lots of siblings. Everybody had to pull his or
her weight, so I decided to work in the tattoo
shop rather than in the house. I started to help
my dad, Felix. Tattooing grows on you. I
played around with it at first and started
tattooing full time when I was 15. Two years
later, Felix sent me around the world to finish
my apprenticeship. So my first teacher was my
Dad, then Ed Hardy and Bill. Later on I got a
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bit of training from Jonathan Shaw. My dad
met Ed in Rome in ’85, at the big show where
Bill was present too. Felix had asked Ed if he
would finish my apprenticeship. I ended up
travelling to San Francisco and then working
with Bill. That was 31 years ago.

Bill: We lived together.

Filip: I hadn’t been to the States before. I had
to learn a lot quickly!

Bill: The son I’d never had!

Kari: What a great history of teachers you
have.

Luke: I pretty much started out on my own.
But before I got a kit, I actually started making
machines– jailhouse stuff. That was a pretty
rough experience.

Filip: You were a punk.

Luke: Yeah, this was in a squat in Cologne,
where I moved when I was 15. I was working
as a porcelain painter, and down the road there
was this big squat in an old chocolate factory.
In my free time I was hanging out there,
drinking and smoking with punks and
skinheads. I did a few tattoos there, which was
scary. There were machines breaking apart in
front of you, and someone’s bleeding. No
gloves! I started on my own and it was very
difficult. You get that first machine and
everything is clean and sparkling, then you do
that first tattoo and it’s ‘Wow, this is really
going good!’ Then the second one is like ‘Why
isn’t it going in anymore? [Laughs] I’m
tearing this guy up now and I’m not sure why’.
So I did this for a few years then I got the
opportunity to work with Diede and Anke
Zalisz in Cologne. I worked with them for a
year and then, through Diede, I started to travel
and get in touch with other people. Then I
went to my first convention and it was like the
golden gates were slowly allowing me to poke
my head around them. I thought I’d won the
lottery! 

Conventions
Filip: Conventions were a surprise. You would
see people and things that you hadn’t seen
before.

Kari: Do you remember when they would do
the full suit day? Everybody would stay
covered up the whole convention, nobody
exposed it until the last moment.

Filip: Yeah, it was the anticipation that built up.

Kari: Yes, that anticipation. Like ‘What has he
got?’ And then they would take off their robe
and you’d go ‘Woah, my God!’

Filip: And you’d feel it go through the crowd.

Bill: I only ever entered one competition in
1989 but the reveal was magic. I met Betty
Broadbent [1909-1883. The famous ‘Tattooed
Lady’ and circus performer] who told me
‘Don’t let them see it. Make ’em wait. Go out
there and wear your robe onstage, take a breath
and then drop it, everyone goes “Woooooow!”
Then pick it up, put it back on and walk off.’
It’s the showmanship. 

Filip: It’s very different today. Look at
yesterday [here at the Mondial du Tatouage]
that man who came on stage with that red skull
on his front and the upside down cat. That was
three days work, twenty-three hours back to
back, non-stop. He almost killed himself
getting tattooed!

Kari: He probably almost did. He would have
certainly got sick. 

Filip: It will be very hard to heal. That was
almost unheard of [in the past].

Kari: Before you, maybe! [Filip is renowned
for the speed at which he tattoos]

Filip: Two years ago a guy said to me ‘I
wanna book three days. I wanna get my back
and both sides of my ribs done at the
convention.’ I said ‘Ah, we can’t do that.’ He
was like ‘Yes, we can!’ and I was like ‘No, we
can’t! We haven’t even met and I’m telling
you, you can’t do this.’ He was quite cross
with me because he was convinced I could do
it for him. Where did that idea even come
from?

Kari: Well, because they see you at
conventions, and you’re humped over this big
skull and it’s almost finished and it’s only
been a day. So, they’re just trying to one-up
you. The fastest I’ve ever done a backpiece is
four days – one quarter each day.

Filip: Last year, a guy dragged his leg onstage
and it looked like a coconut tree! Remember
him? He had swollen so bad, the whole leg had
been done over three days. The guy was
leaving lymph fluid all over the floor as he
dragged it.

Kari: And there’s the scabs. When it seals up,
there’s nowhere for the skin to go. You’ve got
to leave it open and let it expand.

Filip: It’s like a tourniquet when it swells. It
gets dangerous, especially if you go all round
the neck and throat.



Realistic Tattoo

Bill: Working at Realistic Tattoo was really
real! [Laughs] It was a mystery. It was not like
a tattoo shop. There wasn’t flash all over the
walls. It was a private studio, with the
Japanese screens and you stepped into the
back...

Filip: When I started, Hardy already had his
condo across town. It had a very high ceiling,
good light, massive windows and art
everywhere. It was at the side of the dry
cleaners. Super private, you didn’t even know
it was there. 

Bill: There was no shop sign. He would tell
you where it was and you’d have to come and
meet him. Ed was the rock star of the back
pieces in the seventies. He’d get so busy. 

Filip: It was a no-smoking shop back then. I
remember, we’d smoke in the parking lot. 

Bill: Yeah, Ed was never a cigarette smoker.

Kari: His back pieces and body pieces were
fabulous. So ahead of their time.

Filip: It was August 1985 when I met Ed in
Tokyo and got my forearm tattooed. He was
renting a small apartment. He had plastic laid
down on the ground, so he wouldn’t leave
traces of anything. 

Kari: How old were you then?

Filip: 17... underage!
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Bill: Filip didn’t have so many tattoos on his
arms and he liked to buy those old school
markers so he could draw them on! We’d be
going to work for Ed and we’d stop at
McDonalds in the morning and get a burger.
He’d have this long hair, these big combat
boots on and he’s just ‘Bill, do you mind if I
stand on the car?’ So he’s standing on the
hood of the car in McDonalds, drawing tattoos
on himself! And people would be looking and
saying ‘Hey, that guy’s standing on your car!’
Yeah, I know!

Old Timers’ Talk

Kari: When we all started out, the traditional
tattooers of that time were probably the same
as us when they were young. And it was just as
crazy to those before them. I think each
generation looks at it like it’s a little bit crazy,
you know? 

Luke:Yeah, yeah, more like that or ‘It wasn’t
as crazy as our life, this is peanuts!’ 

Bill: The thing is, if you wanted to learn
tattooing in San Francisco, you could arrive
next to the Greyhound Bus Station and upstairs
at number 30 was Lyle Tuttle’s place. So you
could walk in there at noon and say ‘I wanna
be a tattoo artist’, and he’d say ‘Come back at
six tonight.’ You come back at six and he’d say
‘There’s two machines; this one with the L is
for lines and this one with the S is for shading.
Go for it!’

Kari: He told me he used to say ‘You want it
half price? Do it yourself.’

Filip: I wonder how many people took him up
on it!

The Apprenticeship

Filip: Is tattooing becoming more
bureaucratic?

Luke: Well, a small part of it is, for sure. As
we were saying, we had to go places, talk to
people, meet them, all that stuff. It wasn’t only
meeting the people in tattooing; it was also
your journey to get to meet them; the food, the
smells, the new city, the travelling, the whole
experience. 

Filip: Living out of your comfort zone.

Luke: Totally. Today it’s all in the click of a
button or on a phone. My view is that there’s
has been a loss of worth, you know?

Junii [Bills wife]: It’s too easy to become a
tattooer.

Luke: There’s no work involved. Those
experiences were character building and that
makes people interesting.

Filip: Things are moving so quick as well. A
lot of the cutting edge work is being done by
people who haven’t worked long enough to see
how this stuff ages. They’re all in for a huge
surprise! Sadly, we’ve all had to learn through
our experiences. 

Bill: So it’s beautiful today, and then one year
later it’s like ‘How old is that tattoo?’ You
need to be able to wear a tattoo for forty years.

Filip: That’s the loss of the apprenticeship.
You didn’t only learn how from your teacher,
you learnt a lot of other stuff too; about what
not to do and what you should be doing.
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Which is what people don’t get, this is what they miss out on. They pick up the visuals. They step
out of art school and they’re very good. The level of art has just progressed above what I would
have hoped for the profession. I’m truly amazed at what people are able to do today – the art, the
paintings. 

Luke: It’s just sad to think that people feel that they don’t need anything else. Not even to have
the curiosity to think ‘This guy’s got this to offer; I want to go and learn about that.’ 

Filip: Apprenticeships are painful. Learning is painful, and having a boss is difficult. It’s very
uncomfortable, let’s be honest about it: the hazing and the cleaning of the toilets and your work
sucks and all of this stuff. Most people don’t like that.

Kari: I’ve actually had young artists tell me that they don’t think that they should have to do it.

Filip: We had a boy learning with us a few years back and when he was told he had to do the
toilets he was like ‘I don’t do toilets!’ But it’s part of helping people appreciate when they finally
get to do the tattooing. It puts everything in perspective.

Kari: I mentioned earlier that I didn’t have an apprenticeship at first. I had that mentality too, so I
really understand where they’re coming from. I thought ‘It can’t be that hard’. Then after two
years, I was like ‘OK, we’re gonna go all the way back and we’re gonna learn this properly.’ So I
had to start over and learn how to do traditional, learn how to do lines, learn how to put in the
colour and learn how to draw flash. I was already doing it but I then learnt how to do it properly,
you know?

Filip: Did you have to learn how to hold a
broom too?

Kari: I was doing that before. That’s how I
first got in the shop because I used to clean
Dave Yerkel’s shop.

Bill: That’s very important and it’s like taking
pride in your shop – the entrance, not just the
front, but a little to the right and a little to the
left. Everyday, making it clean, wetting the
sidewalk.

Filip: My father’s learning curve was very
short.  Felix learned from Jock [at Kings Cross
in London]. But it was a short, short period of
learning – a few months. Jock liked him
because Felix paid attention, sat right next to
him, took notes and learnt quickly. He was
serious about wanting to learn the profession. 

And so the conversation rolled on… but,
sadly, we have to leave it there! Many thanks
to Bill, Kari, Filip and Luke for their time.

Luke Atkinson 
www.checker-demon-tattoos.de
Bill Salmon
www.diamondclubtattoo.com
Kari Barber
www.outerlimitstattoo.com
Filip Leu
www.leufamilyiron.com
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California-based Angela Mazzanti is an individual with a
real sense of who she is. Her tattoos are inspired by

characters from Greek mythology and images of powerful
women, and she has more than a passing interest in the
cannabis industry…

How would you describe yourself?

Well, I'm 25 years old and I've been modelling for seven or eight years now. Despite how I

portray myself, I’m actually a huge dork. I love making people laugh and I don't care what

other people think! I don't get embarrassed easily. I tend to put up a hard front with people I

don't know, but once you break that wall down I’m sweet.

Any words of advice for aspiring models?

Social media is huge and can provide a lot of advantages, but sheer graft – long hours doing

shoots and pushing yourself outside your comfort zone – will get you further then social

media alone. Many people don’t understand how hard of a hustle it all is. For me, a lot of it

has been trade and free work to get me to making it into a full time career.

What inspires your modelling?

I love street photography and urban styling, but I'm also huge on couture fashion as well.

What has inspired your tattoos?

I grew up loving Greek mythology, so that was

a huge inspiration. And powerful women have

inspired my ink too – because that’s how I see

myself. The rest of my tattoos are all connected

with different things I've gone through in my

life or things that relate to my personality. My

first tattoo was some script on my upper back

with the lyrics ‘Rise or Die Trying’ from the

pop punk band Four Year Strong.

Most painful spot to get tattooed?

Without a doubt my stomach was the worst

I've ever gone through.

Any future ink planned?

Finishing off most of my pieces! They need

background, or to be filled in. Hopefully

working on my backpiece soon too.
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Tell us about your involvement in the marijuana business…

I've smoked since I was about 18 so I've always had a genuine love for cannabis.

When I moved to Southern California in 2014 and saw how big the

conventions and other events are, I started working for booths to gain

knowledge. Now I do guest budtending in shops and teach others

about the industry and its products. I’m working on my own

cbd/hemp infused brand, but I can't talk much about that until I

really get into it!

Random fact about you that you’d like us to

know?

Even though I'm deeply into the cannabis industry, I’ve

been sober for about four months now. I've actually

never been drunk, and now I don't drink at all.

Where are you based and how

do we connect?

I'm based in Southern California and

the best way to contact me is via

my website 

www.angelamazzanti.com

or my Instagram

@angela_mazzanti 
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DUBLIN
INTERNATIONAL TATTOO CONVENTION

1. the new venue
2. angus, awol tattoo (ireland)
3. niamh, 

dark valley tattoo (ireland)
4. paul booth tattooing
5. rob, 

tattoo nouveau (germany)

6. israel silva torres, golden 
mandala tattoo (switzerland)

7. the tattoo wars
8. maja, ink factory (ireland)
9. stefan, skin city (ireland)
10. dave murphy, 

black lines matter (ireland)

F
rom its humble beginnings fifteen years
ago, the Dublin International Tattoo
Convention has grown steadily in both

size and reputation. It features some truly
world class artists, but it's also one of the
least intimidating tattoo shows I've ever
been to – making it the perfect event for
anyone who has never been to a convention
but wants to see what they're all about.

Words Lizzie Guy • Pics Perry and Lizzie

This year, organiser Paddy moved the

show to the aptly-named Convention

Centre Dublin, a stunning glass building in

a convenient location overlooking the

River Liffey, close to the centre of town.

Everything was in one large space. There

were just over a hundred booths for

artists and traders, with generous

walkways in between, plus bars, a food

stand, the main stage, two smaller stages,

and an area for seminars. The doors

opened to the public at 6pm on the Friday

night, and the convention ran through to

the Sunday evening. A weekend pass,

priced at €35, gave access to all three days

and guaranteed free entertainment

including a knife throwing display, the Miss

Pin-Up Ireland contest, body painting and

live music. Master of ceremonies Richie

Bulldog was effortlessly cool throughout.

And of course this was all in addition to

the fantastic artist list, which featured

talented local studios as well as guests

from the UK and the rest of the world –

including Phil Kyle from Magnum Opus,

Chris Garver and Paul Booth to name but

a few – all of whom seemed to be

constantly busy all weekend. And if you

didn't fancy getting a tattoo from any of

those guys, there was also the option to

get pierced or cosmetically tattooed. The

show also featured ‘Tattoo Wars’, in which

two artists each tattooed a client on stage

for three hours – the public then deciding

who was the winner. It was great to see

everyone participating, and it certainly

wasn't an easy decision. The same could be

said for the tattoo competitions

themselves (which took place in the

evening) as there was some truly amazing

work on display. All in all, there was a fun,

social atmosphere to this convention, and

the organisers made sure everyone was

given a very warm welcome.

1.

2.

3.

4.
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6.

7.

8.

5.

9. 10.
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11.

13. 14. 15.

12.
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16. 17.

18.

19.11. phil kyle, magnum opus
12. rob, tattoo nouveau (germany)
13. phil kyle, magnum opus
14 & 15. maciej, magic ink (ireland)
16. saira hunjan, private studio
17. helen macdonald, skullduggery (ireland)
18. jack mangan, the ink factory
19. death do us part knife throwing show
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20. 21.

22.

23.

24.

20. paul stansby, lucky 13
21. paul booth, last rites (usa)
22. miss pin-up ireland
23. davy thompson, 

loud ink (ireland)
24. tom, evil from the needle
25. krzysztof, 

hydraulix tattoo (ireland)

26. ollie pinder, magnum opus
27. angus, 

awol tattoo (ireland)
28. levgen knysh (poland)
29. willy g
30. paul aherne (ireland)
31. victor cala, 

ink factory (ireland)
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25. 26. 27.

28. 29. 30.

31.
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If
you regularly go to tattoo conventions, you are

probably already familiar with Kerry Evans’s art, as

she exhibits and sells her work at shows around the

UK. For those who haven’t come across her before, it’s a

pleasure to introduce this talented lady to you. Over the

last ten years her tattoo-inspired imagery has built her a

loyal fan base, with many tattooists included within those

ranks.

Her artwork is instantly recognisable, with its warm earth tones and rich deep colours; whether

it’s one of her traditional tattoo designs or the Dia de los Muertos imagery she is so fond of,

every painting showcases her distinctive style. 

The fact that she attends convention after convention, year after year, tells you all you need to

know about her commitment to, and love for, the tattoo scene. It may have taken lots of hard

work, along with a bit of luck here and a twist of fate there, but Kerry is now able to make a

living as an artist, and that is no mean feat. 

She was artistic from a young age. Her childhood love of rock album cover art inspired her to

embrace the darker side of creativity, so it’s hardly surprising that she eventually found her way

to tattoo imagery. “In junior school I was always asked to do stuff like the Christmas mural on

the corridor walls, which was fine by me as it meant missing lessons. When I was about 12, I

started getting into music, mainly rock and metal. At that point my work definitely took on a

darker nature. I designed my own album covers and tour posters for bands I loved.”

Interview by James Sandercock • Pictures by James Sandercock & Kerry Evans
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Despite Kerry’s love of the dark side, her family

were encouraging and supportive. “During family

visits my mum would say ‘Kerry, bring down some

of your paintings to show Auntie Marge,’ or

whoever. I’d emerge with my latest idea for a

Black Sabbath album cover, depicting some poor

virgin being sacrificed to Satan, and the room

would fall silent.” At school, her art teacher

praised her work, but also asked “Kerry, why does

everything you do have to have a skull in it?”

By the time she had completed her ‘A’ Levels and

decided to apply for art school, Kerry’s entire

portfolio consisted of “the kind of shit that art

college lecturers hate”. Nevertheless she was

offered a place on a fine art course, but decided

not to go as it was “a bit pretentious”. Instead she

began to train as a picture framer, painting people

with their beloved pets to earn a bit of extra cash

on the side. 
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Kerry eventually opened her own custom framing shop, and that’s when a casual conversation

with a local tattooer, who was getting some art work framed, led to her first appearance at a

tattoo convention. “I just mentioned I had done some paintings based on tattoo art. It turned out

he organised a local convention and suggested I had a stall.” Once the stall was booked, Kerry

felt a touch of panic but  started working on five more tattoo-inspired canvases to help fill it up.

The show was a big success and Kerry was invited to work at another larger convention. It was

there that she was handed a flyer for the ‘Big Daddy’ of all the UK shows - The London Tattoo

Convention. 

Undaunted by the magnitude of the event, and probably proving that ignorance is bliss, Kerry

booked a stall. She did have one problem though. “Earlier in the year I had done a painting that I

wanted to take to London. It was, bar a few minor changes, a copy of a Day of the Dead couple

by Juan Puente.” Rather than trying to skirt under Juan’s radar, Kerry did the honorable thing and

contacted him. “I had no idea how he would react. I thought he might be pissed off. I explained I

was working at the London convention, but would not take the painting if he objected. To my

surprise and relief, he was fine with it. He said I’d done a good job and by all means hang it at the

show.”
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London proved successful for Kerry and she

realised that she had found a rich new seam of

inspiration in tattoo imagery. Books were

purchased and the Internet was surfed. Kerry’s

body of work started to grow as she fell in love

with tattoo art as well as the community of which

she was becoming a part. Next came the Brighton

convention, where Kerry was a huge hit, and

things have just snowballed from there. 

In 2015 she decided to take a leap of faith and

“shake off the shackles of the framing shop”. She

moved into a purpose-built workshop at the back

of her house in Swansea. “I’m still framing for my

regular clients but now I have time that I can

dedicate to my own work. Some days that might

be screen printing; other days it may be painting a

wooden chest or, of course, working on new

paintings. I also get to hang out more with my

grandchildren, which is such a blessing.”



Kerry has created a life for herself as an artist and,

although it took a lot of hard work and dedication, she is

doing what she loves. That privilege is not lost on her.

“Many artists I know rely on Arts Council grants to

survive and that’s great, but grants can come and go. My

situation is more of a hand-to-mouth existence: I make

stuff and someone buys it, I pay the bills and eat. It’s

simple. Sometimes there’s enough in the pot and

sometimes there isn’t. Anyone who believes they are going

to make a lot of money from art is deluded, all bar a

fortunate few. The reward is doing what you love. Plus, it

beats doing a proper job!”

To contact Kerry, do a spot of shopping or find out where

she will be popping up next, head to

www.kerryevansart.com
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hanan qattan, 

fourleaf tattoo

dan jones, inktruzionluke sayer
samsara

marcin ptak, inkdependent
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patty mazuur, self made tattoo danny taylor, the inkwell

jason buckholtz, ink city (usa)

ricky williams, 

the family business
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aaron willett,

king’s ship tattoo

peter lagergren, 

malmö classic (sweden)

ian turner, pretty hot and tattoo’dmyles vear, fudoshin
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adam pekr, inkversion

hollie may, the old smithy tattoo mike boyd, the circle



max rathbone, second city tattoo club

grucha, tattoo zone (poland)

heidi fury, brook street ink

mandie barber, true love tattoos
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stu pagdin, 

house of daggers (australia)

simon cooke, the ink spot marek skalny, inkdependent

liorcifer, infernum tattoos (usa)

alan aldred, cosmic tattoo



quadey, no regrets quadey, no regrets quadey, no regrets

ghis melou, purple rose 

Total Tattoo Magazine 55



56 Total Tattoo Magazine

jesse mugs one, electric vintage tattoo

ben carter, adorned tattoo clare lambert, beneath the skin

cal jenx

crooked claw
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It feels somewhat trite to reduce the life 
and work of Duncan X to a few sentences, 
as he is easily one of the most influential
artists in modern tattooing. Although ‘on
trend’ now, his black linework tattoos were
pioneering eighteen years ago, when he first
began tattooing at Into You. Now, as the
studio prepares to close its doors for the final
time, I took the opportunity to talk to Duncan
about his life and artistic philosophy.

What was your first experience of
tattooing, and how has it
changed?
Tattoo studios used to be very dark and
forbidding places. My mates wouldn’t
come with me. I had to go on my own
to a bloke in the Elephant and Castle. I
walked into the shop and he was just
standing there, staring. And there were
some skinheads in the background. It
was so threatening. I said, “Can you do
this star?” (I’d brought a picture of a
star with me) and he said, “Skin’s not
like paper, mate, it moves around. I’ll
have a go.” The whole thing was
terrifying, but I thought, “I've come this
far. I’m not going to leave the shop
without it.” A lot has changed about
tattooing. The mystique and that thrill...
a lot of that has gone. To be honest
with you, at that point in time, tattooing
was being done by blokes who were a
bit thick and they couldn’t really draw.
Tattooing was just waiting for someone
like me to come along. I can draw and
what I’ve bought to tattooing is

pictures. Alex Binnie was the link
between that old thing and me, and
I’ve spawned a load of tattooers who
draw. I think I introduced the idea of
‘art’ to tattoos, and from that loads of
people have followed.

What was it about tattoos that
drew you in, in the first place?
For me, tattooing was about the
transformation. The fact that I could
change me permanantly. Everything
was laid out for me to have the most
‘normal’ kind of life. Except I wasn’t
normal. I needed to totally react and
rebel against that, and tattooing was
one thing I could do that was going to
definitely freak the fuck out of my life. It
was something I shouldn’t do, and it
was thrilling to do that. I grew up and
identified with punk. As well as the
outsiderness of it, I could reinvent
myself. I so desperately didn’t want to
be me. I wanted to be anyone else,
and the whole concept of reinvention
was so important to me.

Interview by Perry 
Pictures by Perry & Duncan X
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What caused you to go down the self-
destructive path into drink and drugs? And
how did you overcome that?
I was in rehab for a while, then I’d relapse, then
I’d stop drinking again, then I’d relapse again –
and that circle was going on and on and on until
finally I really engaged with therapy and broke
the cycle. It’s only recently that I’ve actually been
able to get to the bottom of what was disturbing
me. I went to a public school where the teachers
were part of a well-documented paedophile ring;
although nothing happened to me, I was
terrorised by them because they were bullies as
well. I was caught up in it all. I had to unwrap all
the awfulness and it’s only now in my life that I’m
able to talk about it. I think it’s important to talk
about it, in case some other poor fucker is
suffering in silence. It’s no surprise that I’ve
changed my name to Duncan X and ended up
changing my whole appearance and everything –
to reclaim myself. Some of it I haven’t liked. It was
almost a case of destroying everything before I
could rebuild myself, and at first it was self-
destructive and a self-hatred thing. But from that it
became a lifeline and it became a strength until
finally it became a suit of armour. And now, it’s
just become how I feel, and I feel “Yeah, this is
me.” I really feel like me when I look at me.

Do you think tattooing is often a form of
therapy?
That’s what I get with tattooing. If somebody
comes to me and they wanna get tattooed I know
what’s going on. They want something to change.
Unfortunately a small tattoo won’t do that, but I
can help them change and some of my regular
customers... they change and it’s amazing. They
flower! They become an incredible person when
they were a very meek, mild person to begin with.
And I’ve discussed this with other tattooists as
well. They’ve noticed it in some of their customers;
it can make a person, and it’s wonderful when
that happens. You may not even be talking to your
customer, but somehow you’re therapising with
them. I often say that tattooing is like scratching
away the surface and revealing the true person
underneath. The tattoo comes through and that’s
the true person. Somehow, if you get it right, the
person ends up stronger and more confident and
better.



Your customers range from fellow tattooists to people going
under the needle for the first time. It seems that all of them
have a powerful trust in you, and you are confident in your
designs and decisions. Was there a particular point in your
career when that confidence came?
There must have been, but God knows when it was. There was a ten
year patch in the middle of my career where I'd forgotten
everything. [Laughs] But it's like when a doctor says something to you
and you won’t argue with them – because it has gravitas, and it's just
correct. It takes real balls, because you’re dealing with the person
and you try to sell yourself and they’ve got their opinions. You run a
big risk of rejection, that can be quite damaging.

It’s obvious to state, but you have an instantly recognizable
style of tattooing. Do you find that clients will come to you
just for a 'Duncan X tattoo'?
Definitely. It’s a bit of a bugbear, and happens a lot. People say, “I
just want you to do what you want” and that’s a really difficult one,
because what I want is to do what you want! I don’t know you if
you’re a customer who is just turning up, so how dare I just slap a
picture of mine on you? It’s a bit willy nilly. That’s not going to work,
I need to know something about you. I want to do something
appropriate. Saying that, there’s eight sketchbooks that I use
regularly with customers (at Into You) for consultations. There’s
picture after picture, and some of it's flash. The sketchbooks are
amazing, because that’s where I draw a lot. There’s lots of ideas that
I’ve forgotten – untold ideas. There’s enough for ten years of work
that I haven’t done, but I draw all the time because I love it. With an
artist like Lucian Freud, he just painted and painted. I draw and
draw. In my flat, you can see that my art is all around me.
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How would you describe your style of
tattooing ? Did you have to adapt your art
to suit this style?
My ‘style’ is the way I’ve always drawn – even
before tattooing. I call it ‘plain’. At school I was
drawing like this and I was doing etchings. I turned
my back on drawing as an art form and did
performance art and that became the band I was in
called Sheep On Drugs. After Sheep On Drugs
finished, I came back to ‘drawing’ art. And I
realised that my pictures looked best as tattoos. I
haven’t had to change anything. I just found the
right medium for my pictures. I just draw things
simply and I try not to draw them like anyone else.
I want it to look like it drew itself. I don’t look at
any other tattooist’s work. I look at the history of
art – that's where I get my ideas from – and I just
draw things that I think will look good as a tattoo.
It’s a vast range of subject matter. I’m trying to
draw so simply that it just exists, and isn’t full of my
personality, but somehow it always seems to be.
The concept of putting a simple object on a person,
and the two things working together to make a third
thing... It’s not just about the picture. It’s about the
picture, and how it is on the person, and what that
then creates. It’s punchy and it can be quite
humorous.

Would you say that you’re
primarily an artist, as opposed
to a tattooist?
Yes. I’m an artist and tattooing is my
medium. I’ve always wanted to be a
painter, and I used to be annoyed
and shocked that I wasn’t. I couldn’t
figure out why it wasn’t happening...
then I realised that I was a tattooist!
After that, I could relax into it. I was
constantly learning and adapting my
tattooing to catch up with the pictures
that I was drawing. For me, there is
no question of ‘should I be doing
this?’ For me, it’s like, “get on with it,
you’ve got the gift, you’ve got a
role... Time is running out... Don’t
waste a second.” I’m really enjoying
art, but it’s not an ambition of mine to
get recognised within the ‘art world’.
Maybe five years ago I would have
said yeah, but I’m putting all my eggs
into tattooing. Tattooing is my thing,
and everything else is just a sideshow.
I don’t want to be a painter or a
printmaker – that’s my hobby. I’ll
have some amusing exhibitions with
my other art, but I want to get to the
top of tattooing. To the top of that
fucking mountain.
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But aren’t you already at the top?
I might be, but if there’s any other
people up there I want to kick them off! I
haven’t found them yet but I know
they’re creeping around! I’m not
ashamed to campaign for tattooing as
my thing. It’s my artform and it’s where
I’m making the most difference culturally.
I know what I’ve done. It makes me
chuckle a bit. Of course it was gonna get
latched on to, because it looks good. The
problem is that I stuck it all over the
internet and put all the designs up for
free. I rubbed everyone’s face in it - Look
what I’ve done!” – so of course they
were all gonna bloody copy it! [Laughs]
It’s about the journey. All the enjoyment
I’ve had is because it’s been a journey. I
haven’t got to the end yet, I haven’t got
to my goal. I think, artistically, I’m just at
the start. I've been hampered by drink
and drug problems, which have slowed
me right down. But I always knew this
was gonna be the long game for me and
that it was gonna help. I just keep
thinking that I’m just getting going, and
it’s really exciting. I’ve earned the
confidence through the years. I’m a
master tattooist and I’ve found my own
way of doing it.

So you would say that the new
Duncan is at the beginning, then?
I feel that I can stand alone without Into
You now and I think I’ll be really strong.
That’s my feeling of what’s gonna
happen when I leave. I do feel good. I
feel a newness, not just because of Into
You closing. I don’t want to get
complacent or stuck in any kind of a rut,
so I’m going to go around shops in
London and do guest spots. I was at Into
You for eighteen years. I think I owe
myself two years of moving around. I’m
going to do a week at Sang Bleu, one at
Old Habits, one at Parliament, then with
Blue – because she’s organising
something. I’m gonna do that for about
six months, and during that time I’ll work
in Berlin and do a couple of guest spots
in Manchester and Leeds. Then I’ll find
out where I wanna settle down. I won’t
get my own place. I like being an artist,
having my head in the clouds. I don’t
think I’ll want to run a shop. It would
occupy my mind in a way I don’t want.

www.duncanx.com
duncanxtattoos@gmail.com
instagram.com/duncanxtattoos/?hl=en
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In
the middle of Walthamstow, London

E17, there's a small row of industrial

units. It would be all too easy to pass

them by as they're wholly unremarkable on

the outside. But as you approach, you notice a

pink sign that reads 'GOD'S OWN JUNKYARD.

HEAVENLY JUNK IN A HELL OF A LOCATION'.

This is the only clue as to what lurks inside. Go

through the door, and you're bombarded with

literally hundreds of brightly lit hand-crafted

neon signs – the slightly saucy effortlessly

juxtaposed with the more prosaic. It's that kid

in a sweetshop feeling. You just can’t help

smiling!

Marcus Bracey, the owner of this neon emporium, comes to greet me. We sit

down in the café area, a cool hang-out zone with customised furniture and

beer from the local brewery. God's Own Junkyard was started by Marcus’s

father, Chris Bracey, who learnt his trade from his own father, Dick. “My

granddad was a Welsh coal miner,” Marcus tells me, “but he'd had enough of

being down the pits and after the War he decided to come up to London. He

became an electrical engineer with a lighting company, and that's when he

began working with neon. In 1952 he started his own business, Electrosigns. As

he said, 'This is the way to be. From dark to light.' He designed and built

everything in a shed at the side of his house. He made shop signs, and signs for

seaside arcades, and he went all over the country doing repairs and

maintenance for travelling fairs.”

Words by Lizzy • Pictures by Perry

Marcus Bracey, owner of God's Own Junkyard
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“My dad was a graphic designer,” Marcus continues.

“One day, he went to a Bruce Nauman exhibition and

was really excited about what he saw. It gave him

ideas, and he realised that he could create neon art

too. My mum was pregnant with me, and my granddad

told my dad, 'You've got to start making some real

money. Come and work with the family firm'. So he

did.” Business was booming. Almost every shop, bar

and club in Soho – previously a fairly drab part of

London – had a colourful neon sign created by

Marcus's father. It's no exaggeration to say that he was

instrumental in changing the look of the English urban

landscape. 

From there, the Bracey family became involved in the film industry.

Marcus was now thirteen years old, and he was already helping his father

in the business. He told me how the film work came about. “I was

working with my dad on signs for all the sex joints owned by Paul

Raymond and Alan Poulton. The producer of Mona Lisa was having

trouble getting permission to film in the clubs, but my dad said, 'I'll find a

way to get you in if you let me do all the signs for the film'. And that was

it! After that, we did Superman 4, then James Bond, Judge Dredd, Tomb

Raider, stuff like that, and it just got bigger and bigger. For Tomb Raider, we

made over two hundred signs for the set. Judge Dredd was more than a

hundred and fifty. We also did Eyes Wide Shut, Bladerunner and Batman.”
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God's Own Junkyard is a treasure house of neon history. “I try not to throw anything away,”

Marcus tells me. “Soho has changed so much, and I'm collecting all the old signs because in ten or

twenty years' time people won’t remember what they looked like. People see them as scrap, but

they've all got a story behind them. We used to go and rescue the old signs before the builders

threw them in the skip, but now people bring them to us, because they know we're going to give

them a new lease of life. We keep all the signs in storage, and eventually when we expand we'll be

able to show them all off properly! As for the film props, some have been sold over the years

because we can't hold on to everything, but there are certain pieces I would never sell. They're in

my private collection. Some of them have featured in more than one film. There's a lot of value –

and memories – attached to those. I'm a bit of a hoarder really. My house is like this too. It's full

of signs that I can't part with. Like the ones my granddad made.”

Sadly, Marcus's father died of cancer in 2014. “I'd been working with him for twenty seven years,”

Marcus tells me, “but he prepared me for this, and I was already running the business by the time

he passed away. It was a huge challenge, but it was also second nature to me by that time, and I

wasn't going to let anyone down – clients, colleagues, staff... anyone.” It was actually Chris who

came up with the name God's Own Junkyard, in 2010. “My dad's vision was that if God had a

junkyard, this is what it would be like. I remember, when I was a kid, our back garden was always

full of old signs. Next door must have thought we were bonkers! But my Dad could see that they

weren't just scrap. He wanted to light them all up again and show them all off. So we started re-

wiring them and taking them down to Wood Street, where God's Own Junkyard began.” 

Luxury Addiction – 

made for Marcus by his Dad for his 40th birthday
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Individual commissions are an important part of the

business. “We've had clients travel from as far afield as

Australia and Dubai, and celebrities such as Jude Law and

Kate Moss have spent tens of thousands of pounds on

one-off pieces,” he tells me. “Then again, people might

come in and spend just three or four hundred pounds on

a smaller item. For me, it's not about the money. It's about

working with someone's ideas, designing something for

them, and knowing they'll light it up every day. Giving

them not only a contemporary art piece, but something

that makes them happy. When I stand back and look at

something I've made, it's a really great feeling. And

sometimes I can even be my own client – I'll have a dream

at night, wake up, sketch it, and make it!”

“But I don't get as much time as I used to in the

glass shop. From start to finish, I really love to be

involved. Ours is a product that's handcrafted and

we're an old-fashioned business. Our working

practices are the same as they were in my

granddad's day, and I like that. We still get the raw

materials, bend the glass, build the metal up, etc.

I've got a great team of people who work with me

daily: the designers and the graphics guys, the

electrical engineers, the fabricators... Some of them

have been working with me for more than twenty

five years. They really know their stuff. They never

know what’s going to turn up – an old sign that

needs cleaning and re-wiring, a new art piece, or

even something that my dad had started – but we

do everything to the highest possible standard. And

this place has to be maintained too. We have guys

who come in every day to change lightbulbs!”

Born and bred in Walthamstow, Marcus has seen

the area change dramatically in recent years, along

with much of East London. I asked him how he felt

about this. “We love the area, and we love the

people. We want to give back to the community.

That's why we don't charge admission to see the

collection, and why we have the Rolling Scones

cafe. People can bring their friends, and sit and have

freshly made cake and maybe a glass of wine. A

year ago, the Electrosigns building got a

compulsory purchase order. We thought we'd have

to move, but luckily we won that battle. The area is

being developed, the leases on the workshops

aren't very long, and the rent has increased over

the years. It's worrying. We had to move from our

last location because they were building flats. We've

got so much stuff, the move took a month of solid

work. I don't want to be doing that again!”



Despite this uncertainty, Marcus is planning to

open the top half of the building as a permanent

exhibition of Chris’s work. And he's confident the

business itself has a bright future. “What we do is

in my blood. It’s in my DNA. I'm carrying on

where my dad left off, and I'm sure the business

will continue within the family. My partner Jo helps

out, and so does my mum. My daughter is doing A-

level art at school and she’s really into it – in fact

she’s got a couple of art pieces on display here

that she made from scratch. She loves what we do

and always helps out on big projects. It’s great that

she wants to be involved.”

Throughout our interview, I've been in awe of all

the incredible colours and shapes surrounding me.

Marcus is certainly achieving his aim of brightening

up our world with the beauty of neon, and he

waxes lyrical about its magical lure. “Neon is a

creature of the night. That's when it comes alive.

It's only happy when it's turned on! A lot of

people think it's got a spirit, a soul. For me, coming

in here is like a caffeine fix. It gees me up and gets

me going. And I love watching people come

through the door and go 'Wow!' I mean, you can't

not smile in here. It's intoxicating.” 

Unit 12, Ravenswood Industrial Estate,

Shernhall St, London E17 9HQ

www.godsownjunkyard.co.uk
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Matt Curzon is based at Empire Tattoo, in
Melbourne, Australia, and splits his year
between the studio and travelling all over
the world. His strikingly dynamic designs
combine realistic blending with traditional
dark shading, and his bright colours really
pop. We caught up with him between
appointments (and countries!) to talk
about his life and work...
What made you decide to split your year between Australia and
the rest of the world?
It was mainly because I didn't have an excuse not to! I've always wanted
to travel, and my dad works for an airline so I get cheap flights – but I'm
so fortunate that I've been able to do this with my job.

Are there any downsides?
Absolutely. Whenever anyone asks me how I am, I'm like 'I'm so tired!'
And it's expensive. I'm spending as much money as I'm making. Living out
of a bag and sleeping on floors is fine, but when you're doing it for months
on end it's exhausting – although, everywhere I go, everyone really looks
after me. And I wouldn't change it!

Are you going to keep travelling?
I keep telling myself to do less and less, because I'm so happy back home
at the studio. Actually 2016 was going to be my year off from travelling...
but I'm doing five international trips! When you get opportunities to do
cool things like the Brighton Convention or the Puerto Rico Convention you
have to take them. I can sit around when I'm older. I'm only twenty eight
now!

Interview by Lizzy Guy • Photos by Matt Curzon
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Is it hard to start, or complete, large pieces when you're
on the road?
When I'm travelling I try to work to a smaller scale. The pieces
are still fairly large, because that's what clients ask for, but I
make sure they're achievable and can be finished in a day. At
the Brighton Tattoo Convention, I did a very large piece over
two days – but obviously you need the right client to be able to
do that.
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How do you avoid overworking or
burning out?
I’m bad at it! I always work too much.
When I put stuff in the diary it never
looks like I'm doing that much... but
when it comes to actually doing it, it's a
lot – both the tattooing and the
drawing. I might tattoo all day, and then
the evening comes and I'm drawing all
night for the next day. I just have to try
not to book too many tattoos and take
some time off. It's a challenge to get the
balance right, that's for sure. I mean,
I've travelled to a lot of places but I
haven't seen much outside of the tattoo
shops. I'm trying to give myself more
tourist time because I realise that I
should enjoy myself as well.

So you're a workaholic?
Yeah, people tell me that. And I can see
it sometimes, I guess. But I enjoy
tattooing, and if people give me cool
ideas, then I want to do those tattoos.
That's what motivates me, and if it
equates to me being a workaholic, then
maybe I am.
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How long have you been
tattooing?
About five years. I did my first one
on myself. I was taught that if you're
going to tattoo someone else, then
you should be willing to tattoo
yourself. I did a black and grey lotus
flower and skull, which I still have. I'll
never cover it or fix it. It's nice to see
where I started. I don't know what
first made me want to pick up a
tattoo machine. I suppose it was
getting my own tattoos. I went to
local guys to start with, but
eventually I wanted to get some
bigger stuff done. Matt Collins from
Dynamic in Melbourne did a lot of
my large scale work. He was the
person who inspired me to get into
'real tattoos', if you know what I
mean. And he's had a lot of influence
on my artwork too.

Have you always been
interested in art?
Yeah. I don't know if I'd describe it as
a big love, but it's something I
always did in high school. I was 'the
friend who could draw'. Everyone's
got one of those! You know those
hacked-up designs that people bring
into tattoo shops? I was the one who
drew them! I'm not a rare talent or
anything like that. It was more that I
developed my drawing skills in order
to tattoo. And I've always enjoyed
doing things by hand. I'm not a
computers guy. Tattooing is one of
the few remaining hand-crafted art
forms that you can still make a living
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out of. And because tattoos are
hand-crafted, they're not perfect;
they’re always going to be flawed. I
find that really charming.

As an artist, are you
competitive?
I wouldn't say ‘competitive’... but you
definitely have to be critical of
yourself. I'm still surprised that
people want tattoos from me,
because I don't think what I do is
particularly difficult or impressive. It's
other people's work that I can't do
which I love. I’m certainly my own
biggest critic, and I think that
definitely helps you improve. I look
at stuff from even three months ago
and I cringe. I think, 'I'd do that
differently now...' But I think that's
important. It shows that you're
progressing. My newest tattoo is
always my favourite one.

Would you say your work is
'neo-traditional'?
I've kind of embraced that tag,
because it's how people describe my
work so it's easier to market it that
way. But it’s not what I set out to do.
I tried doing traditional when I
started. Some people can make it
look really cool, clean and
interesting, but I thought my stuff
looked really boring. So I started
adding different line weights and
different colour palettes – stuff like
that – and it just developed into what
I'm doing now. And then suddenly
people were like, 'Hey, you’re neo-
trad!'  
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Your use of colour is something that’s very
unique to you, and very noticeable. How did
this develop?
It was a gradual process. I've always tried to make
things look as dynamic as possible, and I guess I've just
got better at it. It's in the use of black. People come to
me because of my use of colours, but then freak out half
way through the tattoo when they see how much black
is going in. But that's why the colours jump out –
especially when you put them in at the end.

Your clients need to trust you...
Yeah, I guess. I don't dictate to clients what they get,
but if they want something specific I'll tell them what will
work with it. And if something's not going to work, I'll
tell them – because ultimately I want to give them a
good tattoo. You have to be brave with your use of
black and your choice of colours, or else you're just
gonna do generic tattoos.

Do you envisage the colour when you're
designing each piece?
I'm very selective with my colours and I think about
them a lot – both in the design process and during the
tattoo. I'm conscious of where I'll be putting black, and
where I'll be putting my nude colours, and where I'll be
putting my vibrant colours. I try to use as few colours as

possible, and spread them evenly; I
don't want to have all the coloured
elements in one section of the design.
I make sure it's drawn so that
everything is balanced, then when it
comes to the day I can talk to the
client. I might have a suggestion, or
they might have a preference, and
we work it out from there. 

Technically speaking, what did
you find hardest to master?
The line work – getting a nice clean
line that's good on its own without
having to add anything. When

you're starting, it's difficult not to get
a little wobble in the fine lines! It's
funny though, because now I use a
fine 3 to do all of my tattoos. I find it
easier than pushing the heavier line
weights. But it's because the
machines faster now. 

Do you think improvements in
tattoo equipment have made a
big difference over the years?
It's hard for me to say, because I
wasn't tattooing years ago, but I am
certain that advances in technology
have helped. Tattooing standards
have definitely improved, and some
of that is to do with the equipment
we're using. There's no way we're all
geniuses now, and a decade ago no
one was able to tattoo! Everything's
improved – needles, machines, inks
– and the supply companies have a
lot more competition too, so they're
all trying to be the best. I think
tattooists present their work a little bit
better too. Digital cameras make
your work look so good.

Who inspires you?
There are lots of people whose work
I like and who inspire me to do
better. I've learnt so much through
travelling, from so many people, and
I've been really lucky to work with so
many talented artists. Even if you're

not consciously learning, you find
yourself doing things differently...
then at the end of the year, you
might be doing ten small things
differently that all add up to making
your tattoos better! 

www.facebook.com/
mattcurzontattoo

Instagram: 
@mattcurzon
@empire_collective

Email:
mattcurzontattoo@gmail.com
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Showcasing the art and tattoos of some of the best tattooists working today.
If you would like us to consider your work, please send examples to:
Portfolio, Total Tattoo Magazine, 111 Furze Road, Norwich NR7 0AU, UKPORTFOLIO

KY KILLJOY
NINE TAILS TATTOO
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ALAN PROCTOR
TWIT TWOO TATTOO
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Slovakian tattooist Samuel Potucek creates portraits and

realistic pieces that are full of emotion and imagination.

They are far more than just skilfully executed copies of

reality. We sent roving reporter Travellin' Mick to find

out what makes Samuel’s work so special. 

We hear that your grandmother was a nationally renowned artist in Slovak

folk embroidery... but how did your own artistic career begin? 

I started working in a tattoo studio as soon as I left school, but I didn't have anyone to teach me.

The guy just told me, 'OK Samuel, this is a tattoo machine. This is the ink. You put the needle

here. And now you can start!' But I think that's the best way to learn. When you learn to swim, if

someone throws you in the water, you will swim. Nobody needs to tell you. Once I'd started

tattooing, I never saw myself doing anything else. It just came naturally. I can't remember what the

tattoo scene was like here in Slovakia when I first began because I didn't pay much attention to

it. But now there are so many tattooists – more and more every day – and the reason is Money.

They all think it's easy money, and anybody can do it. And that might be true, actually. But there's

a big difference between being a good artist and being someone who just does it for the money.

This is art. You create it for yourself, not for money or 'Likes' on social media. All I know is that I

really love it!

Your tattoos are realistic, but they are somehow different. How do you

develop a personal style within realism? 

I make my portraits special by making certain changes to the image. Other people do that too,

but I prefer not to use the standard manipulation techniques (like adding smoke, coloured light

sources, or other fake shit like that). My signature is in every stroke – the way I mix the colours,

how I put them next to each other, the way I play with the image. It's hard to explain. You have to

find the feeling, the emotion in the portrait, and express it your own way. And I need a good size

tattoo to express myself fully and bring out the details. It's also important to make sure the

colour palette complements the customer's skin. If I have any doubts about the customer's

complexion, I usually advise black and grey instead of colour. 
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Interview by Travellin' Mick

Photos by Samuel Potucek and Travellin' Mick

What do you find most challenging about your work? 

I think the most difficult thing is the interaction with people – all the

strangers who come into my studio every day. Some of them are like

emotional vacuum cleaners. They suck your energy even without saying

anything. But then a guy will come in and the room will be so full of

positive energy, and so much fun, that you feel like you have the power to

do a whole backpiece in a single day! I'm sure most tattoo artists are

familiar with this.
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What can a client do to create

that positive vibe? 

Maybe let the tattoo artist do what he

loves doing? I hope this doesn't sound

too arrogant, but usually that's how

you get the best possible tattoo. 

What's the connection

between your oil painting and

your tattooing?

My oil painting doesn't really have any

connection with my tattooing. I tattoo

every day, and when I come home I

paint. I started painting because I felt

I'd lost something along the way. If you

tattoo, you make people happy, which

is great. But does it make you happy?

Some people might think this sounds

crazy... but there's plenty of things that

other people do that I disagree with.

Putting fifty pictures on Facebook

every day, for instance. [Laughs] What's

really important is the legacy you leave

behind after you're gone. And I don't

think that's going to be Facebook

postings! All that will remain of our

civilisation is art, architecture, books...

I want to leave part of my soul behind

for other people to see and learn

from.
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How important is travelling to you?

I do a few conventions, but only the ones I can drive to – because I hate flying. Last year I

was invited to London for the first time. When Miki Vialetto [the organiser] told me I

could come back every year from now on, it was like a dream come true. I had to drink

three double vodkas! That's how happy I was! I also like the Milan convention, and

Bucharest too – simply because it's a place where I have a lot of friends and we have so

much fun. That's the most important thing. When my work started becoming

internationally known I was invited to visit some of the best studios in Europe. It was a

big honour. But it didn't take long for the excitement to wear off. I wanted to be with my

family and friends, and feel the freedom you can only really have at home. That's why I see

myself and my future here in Slovakia. I'm making a good living, and people can find me

here if they want to. I'm trying to keep my head clear and not be overly influenced by

other artists. Every individual is special, and I need to explore my own mind, my own

hand, without thinking about it too much. It's about focusing on your own skills, and year

after year of hard work. That's when the development happens.



www.facebook.com/Samuel-Potucek-Tattoo-
1396382190615253/

www.instagram.com/samuel_tukabel/?hl=en

samuel.potucek@gmail.com
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IN FOCUS
In these pages we showcase a small selection of work from a group of artists working together. This month: 
Sang Bleu Tattoo, 29b Dalston Lane. London, E8 3DF
Tel 0208 616 0840 • www.sangbleu.com
To have your studio featured,  please send examples to: 
In Focus, Total Tattoo Magazine, 111 Furze Road, Norwich, NR7 0AU, UK

antoine

javier

wolfgang

sang bleu artists

dan

javier

damien

ezter

mxm

malwina

wolfgang
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ant

dan
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Hello again dear readers. Continuing our marketing theme
from last time, here’s something that I hope will help you – as
artists – get your branding right.

To lead us into this, a short digression. I'm
always struck by the surprising visual poverty of
most tattoo magazines – bog-standard layouts,
pictures cropped like they're in local
newspapers (and telling no story about scale or
position), badly written copy, shit typesetting. I
could go on! Artists have to accept this poor
quality – we have no control over the
magazines – but then you visit a convention
where we, the content creators, are presenting
our work free from the constraints of the
media and what do you get? Well, next time
you're walking around a convention take a
closer look. The business cards, stickers and
banners are all screaming 'Look at me! I'm
awesome!'‚ but in many cases they bear no
resemblance to the work the artist is actually
producing (which may also be awesome). And
this is harming the artist's business, because the
moment you get home you'll stare at the card
you picked up and think 'Who was that?' and
throw it away.

That's branding that isn't working. 

BRANDING? Wtf is that?

Everything about you is (or should be) part of
your personal brand. Personal branding isn't
very different to product branding. It's just that
the entity being branded is you. Your personal
brand should be made up of the qualities and
unique traits you want clients to know about
you. It hinges on perception and the stories you
tell about yourself (see last month's column if
you want to read more about the importance
of storytelling). It's the things you emphasise,
and the things you don't. It's you in a nutshell.

Now take a good hard look at your business
card and ask yourself, 'If I knew nothing about
me, would I get a sense of the kind of art I
make, or the person I am, from this card?' And
if the answer is no, chuck all your cards in the
bin (unless you're so famous already you can
get away with it).

Your personal brand is the ladder you use to
escape the average. It forms a complete
message about who you are, what you do and
why you do it. Separately, each element helps
clients to identify you as the artist they've
been looking for, and it will help you attract
attention from the kind of people you want
attention from. If your design and branding is
strong, tight and on point, it will help you
stand out. Poor design is damaging to your
business because it says you've been unwilling
to invest in a professional presence. And don't
confuse professional with po-faced. If you're a
light-hearted kind of guy or girl, it's alright to
have a light-hearted personal brand. It doesn't
all have to be serious stuff. It just has to be
you.

Fortunately, you don't need to be a business
guru or marketing genius to build an
extraordinary personal brand. Here's a quick
guide to how to do it.

First, figure out your packaging. I know we're
not selling products that come in boxes, but in
the context of personal branding, your
packaging is the promotional material and
visual elements people associate with you –
business cards, photos, email signatures, logos,

your banner, the way you dress, your
website, etc. Packaging helps to
shape positioning. If your
promotional material and the visual
elements of your personal brand

don't match your style, they will
knock your positioning out of alignment. But
packaging that does support your positioning
will make your personal brand even stronger
and more memorable. So if you do bright,
bold, girly tattoos, don't create a brand that
involves skulls and your name set in an Old
English font. You're sending out the wrong
message. If you make B&G horror tattoos,
don't create a brand that shows you as a
Pokemon character, no matter how
fashionable it might be at the moment. Again,
you're sending out the wrong message. Make
sure your logo, promo photos, business cards,
banner, and anything you put on your website
and social media all say, 'This is me.'

The second thing to figure out your Unique
Selling Point (USP). This is the different,
attractive idea that distinguishes you from
your competitors. Your USP is the reason
clients choose to come to you. Being award-
winning or awesome isn't a USP, because
everyone is award-winning or awesome. Find
the thing that sets you apart from the crowd
not the thing that makes you part of the
crowd. What is it about your work that makes
it unique? Maybe everything you do is custom?
Maybe you're a painter who paints your
tattoos in your own style? Maybe you only
work digitally and translate this onto skin?

Still struggling? Don't worry. Try this scenario
to help you figure out your USP. You're in a lift
with your favourite artist and they ask what
kind of work you do. You haven't got your
phone, so you can't show them any pictures.
They're getting out at the next floor, so you
need to be quick. How do you explain your
work in a brief, memorable fashion? An
effective 'lift pitch' must include the answers
to the following implicit questions: 

Who are you? 

What do you do?

What makes you unique?

Why should I care?

If you have a strong idea about who you are
and how you want to present yourself to the
world, you can build a strong personal brand.
Someone can always come along and be a
'better' artist than you, but no one can take
away your style (they can try, but they will
always get found out in the end, and the end is
coming).

Your personal brand is something you can lean
back on regardless of trends. It's something
you can sell that others can't.

Until next time - Paul

talesfromthenaughtystep@gmail.com

by Paul Talbot
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CONVENTION CALENDAR

UK CONVENTIONS

October 1-2

Bournemouth Ink ‘n’ Art Tattoo Fest
The Ballroom, Pavilion Theatre, Pier Approach, 

Bournemouth, Dorset BH2 5AA

www.bournemouth.tattoo

October 15-16

Oxford Tattoo Convention
Exeter Hall, Oxford Rd, Kidlington OX5 1AB

www.facebook.com/oxfordtattooconvention

October 15

Halloween Tattoo Bash
Wolverhampton Racecourse, Dunstall Park, 

Gorsebrook Rd, Wolverhampton WV6 0PE

www.halloweentattoobash.co.uk

October 28-30

Jurassic Coast Tattoo Convention
The Premier Inn, Bournemouth Central, Westover Rd, 

Bournemouth BH1 2BZ

www.jurassiccoasttattooconvention.co.uk

October 29-30

Cambridge Tattoo Convention
Hilton Cambridge City Centre, Grand Arcade, 

20 Downing St, Cambridge CB2 3DT

www.cambridgetattoocon.com

November 12-13

East Coast Tattoo Expo 
Highfield Holiday Park, London Road, 

Clacton-On-Sea, Essex CO16 9QY

www.eastcoastexpo.co.uk

November 15-16

Sheffield Tattoo Show
Ice Sheffield, Coleridge Rd, Sheffield S9 5DA,

http://sheffieldtattooshow.co.uk/

December 3

Cariad Ink Tattoo Festival
Venue Cymru, The Promenade, Llandudno LL30 1BB

www.facebook.com/CariadInk

April 15-16 2017

Maidstone Tattoo Extravaganza
The John Hendry Pavilion, Detling Showground, Maidstone, 

Kent ME14 3JF

www.maidstonetattooextravaganza.co.uk

April 29-30 2017

TOTAL TATTOO 
& TATTOO TV present:
The Big North Tattoo Show
The Metro Radio Arena, Arena Way, Newcastle Upon Tyne NE4 7NA

www.facebook.com/bignorthtattooshow

May 5-7 2017

Liverpool Tattoo Convention
Adelphi Hotel, Ranelagh St, Liverpool L3 5UL

www.liverpooltattooconvention.com

May 13-14 2017

Brighton Tattoo Convention
Brighton Centre, King's Rd, Brighton BN1 2GR

www.brightontattoo.com / @brightontattoocon

June 10-11 2017

Bristol Tattoo Convention
The Passenger Shed, Station Approach, 

Bristol BS1 6QH

www.bristoltattooconvention.com

July 8-9 2017

Leeds International Tattoo Expo
First Direct Arena, Arena Way, Leeds LS2 8BY

www.leedstattooexpo.com

OVERSEAS CONVENTIONS

September 30-2 October

Barcelona Tattoo Expo
Plaza de España, Av de Isabel la Católica, 41004 Sevilla, Spain

barcelonatattooexpo.com

October21-13

Evian Tattoo Show
Palais Des Festivities, Place Charles Cottet, 74500 Evian, France

www.evian.tattoo

October 30

Tattoo Sunday
Studio Hall, Boogschutterslaan 41, Sint-Kruis, Brussels

www.facebook.com/tattoosundaybrugge

November 11-13

International Brussels Tattoo Convention
Tour and Taxis, Brussels, Belgium

www.brusselstattooconvention.be






